The guest list must have been huge. There were enough name tags for a small Trekkie 
convention. Surnames like Harrison, Vickers, and Duprez dotted the table. Enough goodie bags 
for even the most spoiled MP's kid's birthday party: pins made of Parliment copper, logo 
emblazoned umbrellas, CBC chocolates (all made in Canada). Enough food that | could barely 
finish one petit-fishy-something-or-other before another of the ten wait staff approached me with 
yet another fancy, silver platter. Enough free wine to bathe quadruplets. But the crowd was 
small. Attentive, respectful, white collars, blue jeans, barebacks, flip flops. Respectful. There 
were actors, print/radio/ television journalists, award winning filmmakers, upstart celluloid 
neophytes. And there was a huge lemon cake. Speeches made with the maverick bi-lingual 
Canadian accents (the corporation's trademark) reverberated softly down the Art Gallery of 
Greater Victoria's staircase and into approximately 100 ears. We were at the Canadian 
Broadcasting Corporation Television's 50th anniversary bash, hoping to slurp up the virtues of 
our one last pillar of Canuckness left standing post-NAFTA. Post-September 11th. Post (my) 
20-someyears gluing my eyes and interests to media that was not necessarily produced here. 
(That is, until my first year of university and my CBC fanclub neighbors, who introduced me to 
the nation's gem.) 


That is, not until | listened to CFUV and heard some of my classmates and community 
members adlib on-air protesting, praising, cold-calling Noam Chomsky (for godsakes). My 
partner in schmoozing crime was a CBC lovechild. She was weaned on*Gzowski, gleaned her 
humour from the Royal Canadian Air Farce. She knew CBC in the titanium years, before the 
bumper stickers, before the layoffs. She wasn't alone. Members of the audience laughed at all 
the public broadcasting puns. Dignitaries received the nods: an old-timer who helped CBC 
establish itself ‘out west.' The artists whose creations decked the walls of the Moss Street 
gallery, the newbie programs that are attempting to keep up to the ever youth-washing of radio 
and television today. | was impressed. | look forward to the changes because the 50 year old 
icon is taking its direction from stations like CFUV and publications like Offbeat. While we 
imitate them, they monitor us. This mirroring process takes place at one of UVic's sources of 
progression: right here, deep in the recesses of the SUB, in the chambers of your Campus and 
community radio station. CFUV was recently rated by Chart Magazine as one of the top stations 
in.North America because of consistent, dedicated charts and responsible, fresh programming. 
And we are volunteer run, with very non-CBC grants and not a lot of star power to boost the 
jets, yet CFUV remains the only indy on air voice of its caliber in Victoria. CBC may be 
expanding, running in a race against younger, more global competitors, huffing and puffing. But 
instead of zooming by and giving a tart little wave to the puffing baby boomer we should keep 
sharing our bit of the bottle [of water]. After all, they may be a bit slow, but they still know how to 
celebrate with style and grace. And they make nice umbrellas. But we definitely have better 

_ Stickers, at least so far. 
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AAIDESS CD S THES 9 ViDEO is found at A-644 Yates. When | phoned, | 
talked to Joshua and he told me ne have a wide variety of CDs, DVDs and 
videos, but unfortunately no vinyl. Everything stocked is 
second hand. with around 10,000 items in stock, he says they are 
doing their best to have something for everyone and are also planning on 
Selling instruments in the future. The customer Joshua fears the most is the 
one who knows more about music than him. 


Next up was Moe at BOOMTOWN IMPORT RECORDS 9 CDS, which can be 
found tucked away at 105-561 Johnson. This is a store for DJs specialising 
in house and techno as well as other funky forms of electronica. Moe.says 
they stock new beats only with a plethora of records in store every week, 
plus a few CDs. At Boomtown they fear people who come in looking for 
something they don't even come near to stocking. Moe said, "Liam told me 
he had one guy come in looking for MEATLOAF BAT OUT OF HELL 
PT2 ON CASSETTE!" ? 


Doug at  S CD S # OTHER JONS gave me the low down on what you can find 
at their location in 609 Johnson. This seems to be the place for 50's and 60's 
blues, bluegrass, rockabilly and surf tunes. They sell both new and used items 
with approximately 14,000 CDs in stock but not much vinyl to speak of. At 
CD's CD's they fear no one. Dqug says, "Everybody is welcome." 
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er RECORDS # COS can also be found on 


Johnson just up the way at number 635. | 
spoke to Jeremy who says that although they 
stock a pretty even mix of vinyl and CDs, as 
well as new and used, it has come to the 
point where he can no longer differentiate 
music types. There is a huge selection of 
music types available for anyone young-at- 
heart. As for Jeremy's attitude towards 
customers, depending on his mood he 
may love or hate anybody at any 
one time. He Says "There is quer 
too much love." 


SNEED MUS can be found in one of the 


coolest shopping areas of downtown Victoria: 
101-3 Fan Tan Alley. Herbert told me his 
stocks at the moment are at around 2,000 but 
it's always expandi When mal are looking 
be he fi nest CD recording of 

Medieval, Renaissance, 
Baroque, Folk or World, 
Galliard's will do their best to serve 
you. Although he has had problems with 
some serious shoplifters, Herbert still offers 
friendly service to all his customers. 


bE S PLE has recently moved to 768 Yates. 
Jamie the manager on nde sa or try to 
carry everything under the 
SUN. He's not sure exactly re many titles 
are in stock but they do carry both new and 
used although only a small amount of vinyl. 
There is always a number of helpful staff 


available, so Lyle's has no worries about 
personality clashes with customers. 


‘RODER S )KEBOK RECORDS is found out of 


downtown a bit at 1071 Fort. The 
owner/operator Roger Penfield is a serious 
collector and specialises in music for the 
mature audiophile. Tucked away on his database 


and on display are approximately 11,000 CDS, 
10,000 OLD SCHOOL 45S AND 14,000 FULL- 
LENGTH VINYL LPS. ROGER HAS 
CANADA'S LARGEST USED CLASSICAL 
SELECTION, BC'S LARGEST USED JAZZ 
SELECTION and only the finest quality, mint 
condition, rare classic rock. "The Looky Lou" is 
how Roger describes the customer that baffles 
him the most. A Looky Lou comes in and asks to 
look at a record that is sealed or behind glass, 
takes a look, then leave the store never to be 
seen again. 


While talking to Moe at Boomtown, | was filled 
in on RARE SROOVE which is found within 
SACRED HERB at 106-561 Johnson. Paul, 
from the well known hemp shop, let me know 
that Rare Groove sells strictly used house and 
electronica vinyl, by consignment. Copious bins 
of records are found, along with listening 
stations, in the loft section of Sacred Herb. This 
private little area has its good and bad points 
though. Paul told me that some customers 
choose to use it as an afternoon hangout spot. 
Cranking the volume to turn the headphones 
into little speakers and lounging in Rare Groove 
for long periods of time is totally lame. 


DJ Rennie "Dubnut" Foster was behind the 
counter of STYWUS RECORDS, at 645 Johnson. 
Stylus stocks both new and used items with 
over 90% vinyl. Their specialities are house, 
techno, drum & bass and breaks, with some 
hip hop thrown in. Rennie is proud that the 
store is a great location to find mixed CDs by 
local DJs. From the sign on the window, it 
looks as though hippies are the least 
welcome customers. 


Located at 107-3 Fan Tan Alley you will find 
Gary Anderson, the Kahuna of WE 
«- Gary says the store gets labelled 


as retro but the shop really contains an 
eclectic mix of music styles. He figures there 
are about 20,000 titles to be found in the 
store, with 66% of it being vinyl. They carry 
both new and used items with a speciality of 
new import psychadelic releases. Down at 
The Turntable they are most worried by the 
“Tell-It-All’, the. person who just has to fill you 
in on every piece of music knowledge that 
they know. 


WHTEBIRD RECORDS 9 SENR can be found 
just underneath Lyle's Place at 768 Yates. | 
talked to Steve. He says they carry all types 
of electronic dance music, both new and 
used, with a great back stock selection. At 
the moment there are 2000-3000 titles 
in stock with 150 new records 
arriving each week. The expansive 
basement shop also carries DJ equipment 
and accessories as well as clothing lines like 
Ben Sherman and The People Have Spoken. 
There is still more room in-store, so look for a 
café soon to pop up among the threads and 
records. Steve really worries about the young 
kids who come in and drop record needles 
right on to the slip mats of his listening 
stations. Maybe they have never seen a vinyl 
12" or a record player before. 


Well that covers all the stores in Victoria 
except one, SWEET TENDER RECORDS does 
not have an address listed in the phone book 
and didn't return my calls by press time. 
There are also some stores in Sidney and. 
Salt Spring roa ‘el trip the real adventurer, 
| suggest a D up to Nanaimo 
where | hear there is a record warehouse that 
will make your fingers fall off if you try to look 
at all the titles. But that's all | know so the 
rest is up to you. 


Tri@,non-conformists risen. out 
of “the Highly influential early 
80'S N10-wave movement, sonic 
Youtn are veteran experimentalists, and have 
gone so far as to start their own label (SYR) 
devoted to the sculptural sound world of 
improvisation and avant-garde. With such a 
broad musiga@! scope to submit to their every 
nginistration; is impossible really to describe 
tie sseunG Of Sonic Youth, one can only 
conceae@ that it is unmistakable. The now 
trademark iggiguiar tuning of Thurston Moore's 
guitar stylé and often imitated (but never 
duplicated) Guttural-sex-growl of counterpart 
Kimi Gord@m are but fragments of a whole 
diverse entity: that can transmogrify at whim. 
This oscillation between extremes is 
pesé@pupie both within their studio and live 
pefiormances, Thurston Moore once asking 
the atigiénce» "Do you want pure pop, or pure 
i 0ti‘“‘i«é‘ié‘é‘é«aRC Re 


Sonic Youth have gone on in this way for over 
two /Genturies as a foursome, occasionally 
collaorating with numerous artists on various 
albums.and side projects. Still producing in a 
careerinat appears to have no sunset in sight, 
the baad has chosen to quietly introduce a fifth 
component into their grand device: ultra music 
an@ production wizard Jim O'Rourke. This 
addition of talent has in no way disrupted the 
equilibrium@™ of Sonic Youth; making the 
transition to five-piece a fluid, functional move 
that was seemingly inevitable. 


"This is the fifth album I've been involved on," 
O'Rourke says of his "official" band-member 
standing. Prior to this, he had co-produced 
and played bass on Murray Street's 
predecessor NYC Ghosts and Flowers as well 
as worked on some of the SYR records, so 
really he is as much a stable gear in the 
clockwork as the original ~- four. 


< 


“That's what they say,” O'Rourke says. "I never 
say anything. about. it, bec cause ‘its not really.” . 
my place. | don't feel | real have aright to say 

anything like that; ‘They have. me ‘involved in 
every aspect of it-now, that seems to’be | what 
they want me. to. Ao, % he ges and: ‘Taughs 


"I've known thé foi $0 ‘Tonge hie’ been 
doing... things , together ‘with «them either 


bigs 


kind ob F gradually. ‘Got. to this point.’ is! . e only. 
awkward thing about’ ithas been dealing. with 


peoples"reactions to it, | understand how odd’ 


it looks to péoplé outside. ‘the Situation; and 


also people can be’Strangely negative about it. 


They can't really understand how things 
actually work; they just see things as a 
collection of public: events. and that's all that 
goes on." | 


Receiving full credit “in the band line-up of 
2002's Murray Street, O'Rourke feels able to 


discuss the direction of the recent album . 


MURRAY STREET 


is far more song- 
oriented than the recent works of Sonic Youth's 


past, recalling the golden age of 
DIRTY and Experimental Jet Set, 


Trash & No Star within the classic Sonic Youth 


anti-pop frame-work. 

"It definitely uses structures that are more 
familiar to people," O'Rourke says of the 
band's transition back to traditional elements. 
"| think on the last few records the songs are 
more built out of the parts being counterpoint 
as opposed to the parts relating to a central 
song structure-the song structure is made out 
of the result of the counterpoint. If you think 


: it just | 


"most [bands} don't like’ music. 
smany rock bards have you, met where: the . 


-about A Thousand Leaves or Ghosts and 
- Flowers, the songs.are more the result of four 
‘lines. travelling’ ‘simultaneously as opposed to 
Working” vertically. Vertical is a much more 


€Eommon way of working with music for most 
people. | think the parts on this album are more 
arrangements of a song as opposed to parts 
equalling a song." 


All. this may sound. like lofty bombastic 
jabbering, but O'Rourke is not only a serious 
musician, but also a'serious music afficionado. 
‘When confronted with the notion that out of the ® 
ridiculously vast cornucopia of rock bands’ ‘out. 
there, Sonic Youth remains one of the few that . 
are not loathe to discuss their parallels to other: - 
ayaa O'Rourke credits this strange. 
ar of discussing influences to the fact that: 
| mean, how : 


people spend most of their times listening to. 
music and: watching films? :Most of them don't. 
They’ re not music fans, they're musicians. 
Those are two different — things." 


As both a music fan and a musician, O'Rourke 
has some serious opinions of the trendiness of 
sneering: pre-fabricated .- _ music.. 


"Like indie-rock?" he laughs. "I hate irony. | 
think it's so lazy.. | was just talking about this 
with someone the other day. We were in a car 
and they werg playing Thin Lizzy "Boys are 
Back, in Towa’ and | turn to one-of the guys 
wh6 does sound, who's younger than me and 
he was like, “Noboedy"iinder the age of thirty 
Couldslisten to this without hearing it ironically.’ 
That's’such bullshit, because so many people 
who dg that Sortiof thing now are just unwilling 
to say that they feallly like it. They have to hide 
behind the charade of irony, because they're 
afraid of falling on their face and failing 
publically. | know for me personally it's 

frustrating because whenever | do things on 
my own people always say 'Oh he's being 


ironic,’ and it's like ‘fuck you. | like ROSAY™ 


Bands like Sonic Youth have always Been ~ 


involved in the touting of what could Be 
considered "“low-brow" music-from Black 


Sabbath Madonna-but have never disguised _it , 


as MOR or sane sort of..insid@ joke: 


"| don't care : what you: say, there'S no irony involved 
whatsoever. |. mean, you can like something for that 
reason, but its: just so lame," says O'Rourke. "It 
always . siruck me how people are part of these 
‘psychotronic-film-societies;’ and it's like: just admit 
you like B-movies! It's alright! You don't need some 
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“jamming? 
“Improvising i$ More about each individual 
person working#ewards a group goal, whereas 
™ jamming is more about 
instrument. 


when it /fal#S on the side of improvising." 


Well, whait, then, is the gap between the fabled 
yimprovigayon" and more wamkish rudimentary 
@NGCOraing = %Q O'Rourke, 


Playing your 
b.can't stand jamming, ‘ironically." 
“a 


Though in“ Goncert, Sonic Youth still drone, 


| hin, and stickWarious, sharp objects into their 


Critical theory answer for it.’ “That's just‘as bad As in 
academia, where. they. hide: behind critical theory 


language to hide the fact that’ they just like some crap. 


It's a. ae altar: 


Insofar as Sonié Youth have been involved inathis 
"pop-deconstruction, ‘their one distinguishing feature 
has been their: “penchant — ‘for, improvisation. 


Experimentalism has been’ a prominent tool on. much 


of the Sonic Youth records, surfacing when... 


appropriate on songs. 


other side projects (such as the Fuck Shit Up 


» incredibly 


complicated custom-altered 


’ instruments,. Murray Street is the more 


The SYR recordings,sand. re 
"There's always some parts where 'this is what 


deliberate version ~ of their  art-punk. 
"l-don't think there's really any improvising on 
the record at all," O'Rourke says after some 
thought.” "We ‘worked ‘on the arrangement of 
the songs for quite a long time." But even 
within the building of the song there is room to 


play, a quality that’ stands out on songs .in 


Murray Street, particularly tracks such as 


"Karen Revisited”, and "Radical Adults." 


members know exactly when to either 
combust into spasm or dissolve into 
Ss | e n Cc e ’ 
"On a song like "Silver Rocket" in the 
middle section where we improvise, there's 
fairly no rules, except that you do know 
you're going to have to end in a few 
minutes, [in contrast to] a show we did just 
a few days ago with Yoshimi from the 
Boredoms where there was no rules 
whatsoever." O'Rourke says. 


Few bands like Sonic Youth receive as much 
recognition. Even with this tendency towards the 
avant-garde, they have curried favour in the 
spotlight of every "scene" imaginable: be it, art, 
punk, fashion or mainstream. The fate of the 
American indie-scene has recently been warbling 
between listless impassivity and fanatical 
advertisement of the next rock band to break the 


» surface of corporate obscurity. As someone 


who has been so entrenched through many 
of these movements and scenes in music, 
O'Rourke discloses that he thinks, "The 
whole indie rock thing is as dead a fish in 
the water as possible. In that world there's 
been nobody interesting in the last five 
years. It's of no interest to me whatsoever 
as a listener." 


However, bands that 'B does see) oat 
mentioning include Black 

| Erase Errata, and ieaiae “6 

| Motherfucker. "Mostly bands that are 

involving more and more improvisation as well as 


recording with Thurston Moore, Lee Ranaldo and 
Christian Marclay) are where the avant-garde no- 
holds barred techniques can really take centre stage. 
The world of form versus no-form is familiar though 
never-fully. explored territory as improvisation can 
only be as interesting as the artist's ability to push the 
Dae a ae a SPT BS 


"As an improviser, | usually try to work with form 
a lot, because generally in improvisation, it's like 
an arrow from here to here,"O'Rourke says. 
This is familiar country for him. "That's more the 
world that | came out of. Hopefully in the best 
situations we are still working with form. People 
tend to think of improvisation as formless, but in 
the best situations you're working with ways to 
shape form and time. It's. the difference 
between improvisation and: jamming; and 
sometimes it falls on either side of the fence, 
but for me personally, the best things happen 


anything 


we do in this part’ but you 

don't necessarily play it the same each 
time, but there's a certain function to what 
you're supposed to play,” says O'Rourke. "You 
know: this is the 'dink-donk' section and you're 
supposed to go ‘dink-donk.' You can't go in and 
go 'wphewweeeww' if you're supposed to go 
‘dink-donk.' But you might be able to go ‘dink- 
d.0 neki a0. Wn kee d kot Kiet? 
So the development and_ intensity of 
improvisation varies from record to record, 
concert to concert; the well oiled apparatus 
needing no prompting. Its functions are innate: 
Sonic Youth can stand, mop-topped and 
squinting into the stage lights for over half an 
hour, apparently each individually fixated on 
their own instruments, yet each note, noise 
and nuance interacting collectively. The sound 
whirls and unfurls until, somehow the 


® soon 


other things that they do, and are working in a sort 
f of whole new channel," explains O'Rourke. 
y “They've built their own underground railroad; 
’ they're not using this indie rock pre-ordained 
y network. They're really kind of outside of that. Most 
of the interesting stuff going on now, to me, is stuff like 
improvising and noise rather than rock. The last really 
_ great American independent rock band | can think of.is US 
Maple. Since then, | don't think anybody has really spawned 


monstrously brilliant.” 


As for what Sonic Youth's hereafter will spawn, they are currently 
focussing on touring, and musical projects include the soundtrack 
to an Olivier Assayas' film, Demon Love, which 


will be released in the near future. Also 
forthcoming are the sessions with Brigitte 
Fontaine, a cult avant-pop singer, as well as 
a re-issue of the classic Dirty album, re- 
mastered, including an extra B-sides record 
of tracks from the Dirty era, with further 
treatments of Goo and Daydream Nation 
to follow. 


Aside from that, "Thurston and | are going to 
start doing shows as Nuntronix," O'Rourke 
confesses gleefully. "Remember Mantronix? 
You know, like 'Pump up the Volume?’ So 
this is Nuntronix, it's all amplified crucifixes 
and stuff. | don't know if it's something we're 
going to be touring with, but we're doing a 
record called Force of Habit," he says and 
laughs. 
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hemp clothes & paper/books/bongs™* 


used records too! 


'##106-561 johnson st. vic, b.c 
384-0659 www-.sacredherb.com 


* British Columbia's best bands), | made my 


P ~hosted a free, five-band in-store, starring 
EL _ Jewws and Chicago's The Baseball Furies. If 


~ © records and watching the groups you are 
_ Shopping for wasn't heaven enough, the staff 
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On the outdoor stage, Austin faves Sugar 
i 7; P Shack started my night off in fine style. 
i : Then | trekked inside for current punk 
a i. rawk darlings The Baseball Furies. 


While | applaud any group that 
references The Warriors, and 
admittedly, the bass player was 
transfixing (he didn't play his 
bass so much as punch it is 
with bloodied knuckles), “lig 
there was something lacking: 

Fun. A perfect segue to San 
Francisco popsters Red Planet, who 
turned off some with their smiles and 


Days before returning to UVic to wrap up my 
undergrad, | still had an unused pass 
burning a hole in my pants for a free flight 
anywhere in North America. My destination 
for the Labour Day weekend? Where else 
but Austin, Texas for Gearfest USA 
(www.gearfest.com), a three-day, thirty.band 
extravaganza hosted by Gearhead Records, 
taking place at the legendary Emo's 
nightclub. 

FRIDAY 

After flying standby and being re-routed 
across most of America, | made it to Austin 
in time to catch the denim-clad glory stomp 
of The Lords of Altmont. Their flaming 
keyboard climax didn't help the already 
sweltering heat. 


The club is divided into two stages: indoor 
and outdoor with a patio in-between. For the 
festival, one band played while the other set 
up on the empty alternate stage. An . 
amazing collection of young groups from 
Texas hosted the inside stage tonight. 
Kaghlights included the teen trash of The 
Jewws and the explosive Riverboat 
Gamblers, who lived up to their preceding 
rep as one of Austin's most beloved. On the 
outside stage, American institutions such as 
the Lazy Cowgirls and DMZ played seminal 
hits for the over-thirty set. 


SATURDAY AFTERNOON 
With an invite from Matt of The Jewws (a 
great guy with an inexhaustible knowledge of 


way to Sound Exchange, the top indie 
record store of the city. Sound Exchange 


The Stains, The Ki-Nives, White Heat, The 


a Saturday afternoon spent shopping for 


tapped a keg and handed out free beer ta 


boot! Shopping in the surliest of hipster 
e record stores is surprisingly calming when 
~ handed a foamy cup of Lone Star. - 


humor, but kept me thoroughly entertained. 
Red Planet's lead guitarist played with a lack 
of self-restraint that could only be rivaled by 
former Hudson Mack frontman Dave Morin! 
After solid sets from headliners The Gaza 
Strippers and The Dragons, | spilled out onto 
Sixth Street, the Austin equivalent of 
Calgary's Electric Ave, only exponentially 
worse. During the 45 minutes spent trying to 


SATURDAY niu 
After surviving a run-in with drunken white 
trash on the public transit, | was geared for 


night two. 


)  Gearfest 


Experienced by Tim Hogner 


hail a cab, | witnessed the frightening 
results of public drunkenness in the 
wake of a big college football win. 


SUNDAY 
My ghoulish night out 
; started with San 
i Francisco's garagers 
; =) Killer's Kiss. Next were 
Madison, Wisconsin's 
Knuckle Dragger, a 
surf/schtick/instro band that 
wore monkey masks and dinner 
jackets. The coolest thing about 
Knuckle Dragger was the keyboard 
itself; it was rigged with a pair of 
propane tanks, controlled by a foot 
pedal, which propelled really big fireballs. 
Fuck yeah! 


Next, | headed back to 
Emo's for what would be a 
re-defining moment in the 
eighteen years that I've 
enjoyed live music: The Total 
Sound Group Direct Action Committee. A 
phoenix rising from the ashes of the Lord 
High Fixers, Tim Kerr and company started 
off with their trademark maximum R'n'B 
sound. Friends and band members came and 
went, with no less then ten musicians on 
stage at any given moment. This was not so 
much a band as it was a collective. As the 
set reached a crescendo, several audience 
members set up drum kits around the 
perimeter of the dance floor. A horn section 
appeared on top of the pool table. A child no 
older than six hopped on stage and began 
playing pots and pans with a wooden spoon. 


It was absolute sound: inclusive, 
communicative and celebratory. The Total 
Sound Group Direct Action Committee broke 
down the artificial dichotomy between 
audience and performer. 


| suppose the rest of the evening's offerings 
were fine. Both The Hard Feelings and The 
Sons of Hercules were solid. The Turbo 
A.C.'s and the much-ballyhooed Demons 
from Stockholm played some Misfits covers. 
The New Bomb Turks were as hard and fast 
as imagined. But it was back to the ol' stand- 
and-watch song and dance. 


The next morning, as | headed home for my - 
final semester of university, | couldn't shake 
the feeling that it would be hard to re-tread 
through the past. Especially when future 
possibilities permeated like the Texan sun. 


J SLIDE octoex 


weekly: 


SUNDAY: 

Groove with the old-skool bump gurus 
VELVET@ Steamers, $4 

Watch the Disco Bondage Prostitutes flaunt their 
retro-wears at DRAG-O-RAMA @ Hush, $3 
“MONDAY: 

Patty pushes the records late@ The Mint, — 
free, with food 


A whole lotta jazz with HERMAN'S 18 PIECE 
JAZZ BAND @ Herman's Jazz Club 


OPEN MIC with Vic's funniest moonlighter 
Lee Grisewood @ Steamers, free 


TUESDAY: 

DIANE PARCEL QUARTET @ Swans, free 
with food 

SWERVE your way round the electronica 
spectrum @ Sweetwaters, $4 

Childfresh Brandon Kidmore's house tunes in 
the PENTHOUSE @ Hugo's, free 


STYLIN' riddims and breaks @ Lucky with 
Mr. Stylus and guests, free 


Tummy beats with Bellyfish @ The Mint, free 


LUNATIC THEATRE= tea and 70s sci-fi 
Classics @ the Tea House (near Capital Iron) 


WEDNESDAY: 

Mackin, Rhymin and Rappin with Yates 
Street's b-boys, STIRFRY @ Lucky, $4 

BILL JOHNSON BAND plays the blues @ 
Swans, free with food 

Get out of your STRATA with the new-kid-on- 
the-deep-house-block Senyai @ Suze, 
Wednesdays 


Lean left, lean right, just lean with the 
LEBHAUFT COLLECTIVE@ Felicitas, free 


THURSDAY: 

Freshly minted music THURSDAYS with a 
plethora of the islands' respected record 
rotaters @ The Mint Thursdays, free, with 
food 

What did sushi A say to sushi B? 
WASSABI...Thursdays@ Lucky, $4 


Become the next pop maven, practice at the 
KARAOKE bar a.k.a. Felicita's 


FRIDAY: 

The finest t'n'a behind the decks serving up a 
weekly FLOW of respectable vinyl @ Lucky 
Fridays with the lovely Mama Miche and 
sweetiepie Marlee, $5 

Listen to famous hiphop/top 40 CFUV DJ 
Stallion @ Fat Tuesdays, free 

A meshofdancehallhousedubtech with the 
FUNKDUB tribe@ Felicita's, free with food 


SATURDAY: 
PURE (house music) and simple 
(debaucherous) fun with Lux'n'Mo @ Lucky, $5 


Get LUSH with Brent Carmichael, Braeden 
and Yoseff @ Hush $5 


Rewind the glory days of d'n'b with residents — 


BLANKBLANK @ Diablos, $5 


Ce 


special events: 


A Bombay Records Showcase with Montreal's Nav Binder, Patrick Dream @ 
Sweetwaters (No Minors) $6, 9:00 pm 

Discover where the’single boys hang at the SWINGING BACHELORS every 
Sunday@ Swans 


Jumpin Jazz Jam Tom Vickery Trio @ Hermann's Jazz Club (No Minors) $3, 
8:00 pm 


Tegan and Sara @ sugar 
Moneyshot CD release party with Rod Iron Haulers and the Sweathogs, $5 @ 
Sugar Free CDs at the door 


The NANA Foudation Fundraiser Extravaganza The Gold Diggers @ Esquimalt 
Legion Upper Lounge (No Minors) $10, 8:00 pm Moneyshot gives it up for 
the all ages crowd at the Big Fernwood (1240 Gladstone) with guests Rod Iron. 
Haulers and Short Fall, 5 bones 


SOS Productions presents The Gossip, The Scanners @ 
Thursdays Pub 8:00 pm 


Down and dirty disco with Wax Daddy Lux @ Lucky, $3w/duds, $5w/out ~ 


Dimitri from Paris alongside Milk (Felix and Gani). A Gouda Club, » 
oops | mean Gold Club series @ yg 


Infidel @ Thursdays Pub $5 mht gee 
Caterwaul Productions presents the poetic Garnet Rogers@ the Young mr 
Auditorium, Tix available at McPherson Box Office 4 


Live Country Rock Pony Club @ Esquimalt Legion Upper Lounge (Ail Ages) 
$5.00.9:00 pm 
Structural Damage-Japan/Vancouver- @ Open Space $10/$18 


The Arrogant Worms- cheeky comedy gladiators- Alix Goolden Hall $18 


Pacific Frontal System @ Lucky 


Rocktoria R&B with Out of the Blue@ Bartholomews 


SOS Productions presents Pedro the Lion, Seldom, Scientific 
@ Thursdays Pub, 9:00 pm 


SOS Productions presents Do Make Say Think, Fly Pan Am @ 
Sugar 

History in Art Student Society Silent Art Auction- Michele Pujol Room 

ENT AUSSERUNG: POWERMETALSKATEROCKDISSONANCE Three Inches 
Of Blood, S.t.r.e.e.t.s, The Scanners @ Thursdays Pub, $6 9:00 pm 


Improv Turntablism & Electronic Percussion @ Open Space with Martin 
Teterault and Ikue Mori 


The New Jessicas, The Organ @ the Tea House near Capital Iron 


Halloween Weekend Yah Fuckers! PowerClown cometh to the Soundgarden 
featuring members of D.O.A., and Death Sentence, these clown clad freaks rip 
it up like Bruce Dickinson on a three day speed bender. 


EEERRRGGHH! A night of noise and industrial Narc, Skrunt Skrunt; Wounded : 
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Artist 


Matthew Shipp 
Guillermo E. Brown 
Paul Hahn 

Various Artists 
Susie Arioli 

William Parker 
John Derome 
Peggy Lee Band, 
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0 lan Dogole 


Jonas Knutsson Quartet 


Album ° 


Nu Bop 

Soul at the Hands of the Machine 
Presidio Epilogue 

Verve Remixed 

Pennies From Heaven 

Raining on the Moon 

Canot Camping 

Songs From The Big House 
self-titled 

Night Harvest 


Label 


Thirsty Ear 

Thirsty Ear 

Xie River Music 
Verve 

Justin Time 

Thirsty Ear 
Ambiances 

Spool 

Touche Music 
Global Fusion Music 


JAZZ CHART 


RPM/Electronica Chart 
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ERIC S. LEBLANC 
“Let the Good 
Times Roll" 

By ELianna Lev 


It was while studying trigonometry and 
listening to the radio on a Saturday night, 
that Eric LeBlanc first heard Blind Willie 
Johnson's, 'Dark Was the Night.’ The year 
was 1959. "I had to have the record," says 
LeBlanc. 


That's where it all began. 


Forty-two years later, LeBlanc's collection 
has expanded greatly.. For the past 17 
years, LeBlanc has hosted 'Let the Good 
Times Roll' on CFUV, a show that mixes _ 
early blues, doo-wop and '50s rock & roll 
with discussion about the history of the 
music(s). LeBlanc first became interested 
in radio when he was five years old and, 
when high-school. had finished, he even 
thought about doing it for a living. [He was . 
advised not to by an old-time radio DJ 
who told him that radio shows were 
"programmed" (before Campus radio 
existed). So LeBlanc now works at 
Dominion Astrophysical Observatory for a 
living. "I don't regret that decision," he 
Says, "as today I'm that much richer." 


But he still finds his. hosting duties | 
rewarding. "Its a privilege to be allowed to 
play two.hours, every week, of the music 
you love, not only for yourself but for 
anyone who wants to listen," he says. For 
those who don't know the slightest thing 
about blues, LeBlanc is eager to open 
your ear and inform you why the only 
blues people under 20 might be familiar 
with is Jonny Lang. 


"It just keeps rolling along," he continues, 
"the music is really the music of the 
people. What stops it is the record 
companies and radio stations deciding 
they don't want to play the music. That's a 
very complicated story which will take too 
long to explain, so if you want to call me 
during the radio program, we can talk 
about it." 


However, LeBlanc has nothing against 
Jonny Lang. "I like him," he says. "Voice 
to me is important. | should add that | 
don't have any of his records, its justthat 
he's part of the thread that continues this 
music. You shouldn't only listen to Lang, 
but if Lang can help in introducing this 
music to lots of people, surely that can't 
be wrong." 


To get a proper introduction to the blues, 
tune in to.'Let the Good Times Roll’ on 
CFUV, at 8pm, on Wednesdays. 


It might be a new beginning for you. 
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VILLAGE IDIOTS OCCUPY THIRD 7 
ANNUAL WET PAINT IN 


UNDAY OCTOBER 6TH @ THURSDA 


KILL ROCK STARS ARTISTS = 
FROM OLYMPIA WITH LOCALS 


THE GOSSIP. Stal 


ADVANCE TICKETS AT DITCH RECORDS & BAR 


[SATURDAY OCTOBER 19TH @ THURSDAYS 


Sometime early Thursday (September 19), the sound of jazz | THERE ETURN OF nt TREE ARTIS i a OR LD HM 
floats outside the student union building, while 
EIGHTY SIX CANS OF KRYLON uncap. As the artists begin arriving, : 

hoods fall off heads, nozzles come out and canvas’ await primed. Now : AND rreNT | 

the needle drops and the occupation i is complete, this is the wet paint : 

in. 

GLENNA begins by reincarnating the birth of Venus into an eight year ' 

old, African girl with smooth form. JET paints symmetrical fish orbiting : ADVANCE TICKETS Ay DITCH RECORDS AND LYLE , PLACE 
nuclear space. HERMIT busts splatter tricks, in a matter of minutes. 


LEERFACE maintains a serious work pace, coiling organic lines 
around polka dots and into red curly ques. His. colours are art nou- | : 


scrim Es nnn | EDMESDAY OCTOBER Z3RD @ SUGAR NIGHTCLUB, 
CONSTELLATION RECORDS DOUBLE BILLY 


neck bone, you don't have to say please. And now the doctor arrives’ : 
FROM TORONTO FROM MONTREAL | 


in’a leather jacket and professional face, making way immediately to 
: | ! LF 


the operation table. He keeps it abstract, in true pr. : 

DERF dimensions, finishing with scalpel sharp lines in blue. TESSA ' 

brings an elf warrior out from the enchanted forest while using nearby 1 AR. 

leaves as stencils. | | | AND | , | | J | | | | 

AY) WEY) Kis eensesenae ive | y 

Tim k dy hands, slowly b f dark im | MEMBERS OF 
tea : ingi t rom a darker realm : 

wit saa os sane a manta oho sinks\dednenabsaa ‘ane WASSIVE SOUND SYSTEM BY PACIFIC AUDIO HORKS GNAPEEN YO BLA EHR 

vass creating a mess of texture before putting his socks back on and _ : 3 

L 

ADVANCE TICKETS AT DITCH RECORDS AND LYLE'S PLAC 


"| had no idea of what i was gonna paint before i came up here today. : 
but upon arrival, seeing so many artists in one place in broad daylight, : 
the inspiration hit. she [the elf] found me."-TESSA 


getting to work on ‘Leaves Blowing, Earth II’, a poetic arrangement of 
robotic leaves in. brown, black and forest green. 


A special guest in from Van City, CKRET, drips martha colours (pink, 
pastel green) into a crying Karamazov, while guy-in-suit-and-tie falls in 
line behind. "I'm glad to have found the time", she comments. “It’s 
hard to fit it all in, between the cheap hotels, the cocaine and the end- 
less sex but it's great to be at this years paint in." Now it's okay if you 
drool, cause we're all gonna strip and jump in the pool and dowhatch- 
alike and dowhatchalike. Now the aerosol sprays in abundance and 
with hands in the hearts, the brushes, markers and nozzles keep mov- 
ing. And what is that!? Some freaky fried chicken at picnic, eating its 
young among grapes, wine, carrots, croissants, as cosmic doors open 
to cheap chicken peep shows. indo? 


: 9 ) 
Already the day has paid off for JACKSON who sells his piece for two : 2002 
sixty as it still stands wet. The rest of the art will be on display in the 
S.U.B. throughout October and available for sale via the individual 
artists. Props to michelle and the UVSS. At last the sun breaks 
through, illuminating the finished works and PETE says, "I'm stoked on 
this shit!" 


O}F |FIBIE|A 


| COMPUTERS 


www .mticomputers.com 


1678A Poplar Ave Victoria BC 
| Phone 250 472 1552 Fax 250 472 1547 


639 Johnson St. Victoria, Canada 


yy} not so wicked prices 


wey 4ix Tel: 250.382.6423 
_ a Old Hides Fax: 250.382.6403 


ORG tchirls@olduicks.com 


by Brent Cann 


Warm loop psych synth tones overlaid with guitar cascades. Fuzz hum 
foundations, tin rain staccato cymbals, and upstart reverb guitar crescendos. 
Disembodied jazz accelerations, ropes of chord progressions, and precocious 
up-tempo walks. Strings, brass, whistles, and electricity, with lips to purse and 
blow and fingers to pluck and push and feet to tap out the ever building, ever 
changing landscape. Every piece of publicity for Do Make Say. Think seems 
as baffled as the next in trying to easily characterize the complex and rather 
unique sound of this Toronto based instrumental band. Equally at home 
under the monikers of Jazz, psych, and math rock, they are a group that could 
(and often do) have the-adjectives experimental, dynamic, soulful, and drone 
simultaneously applied to what they play. Regardless of the apparent lack of 
language available to give name to their creativity, know this- their latest 
album, & Yet & Yet, is mastery in instrumental storytelling. Rarely are such 
intricate dialogues between instruments as effective in creating rolling slopes 
of emotive bliss in the psyche. 


Released in the early spring of this year, & Yet & Yet is the epitome of an 
album that requires a complete listen in order to appreciate it’s subtle genius. . 
Each song transitions effortlessly into the next, creating an atmosphere of -~ 
travel that is due not only to where the album is going, but to where ithas._ 
been. It is the perfect soundtrack for a drive on a hot summer's day up island, 
or a walk beneath half naked trees and brown fallen leaves. This sense of 
progress, this seemingly purposeful and:planned voyage/narrative that so 
defines Do Make Say Think’s latest recording was actually not intentional, 
according to Charles Spearin, one of the founding members of the band. 
“When we began this’record, we had no sense of what it was going to be- we 
had no grand vision going into it or anything like that. It was just one decision 
at a time...eventually you make so many that they begin to take their own 
form. Everyone knocks down everyone 'else’s decision until you have 
something you can agree on. It’s not really a narrative...but | know what you 
mean. There is definitely a sense of,-well...journey. Nobody knew that that 
was going to happen.” 


It is just this quality of progress or movement that has made the disc a 
permanent part of my driving; it is a companion piece for the cars that slip by 
on a pastoral backdrop, where billboards, dairy farms, and service stations 
are passed in self satisfied equanimity. Each listen conjures up the lines of 
trees and rows of fences that blur green into the periphery, along with the 
ever-present scent of farmland and wet growth that are sure to spill through 


my open roof or window. With this in mind, | asked Charles what type of 


setting would, for him, best characterize the album. To my (initial) surprise, 

his answer was quite different than | expected. “It's a pretty urban recording. 
Our last album was done in a barn, but this one was recorded in Justin’s 
apartment downtown.” Charles goes on to explain. “It's a kind of peaceful 
view of the city...a still patience that is not normally associated with a city, but 
can be.” For them, their latest recording is an embodiment of the satisfaction 
that can be had in the less likely places, yet the places most of us inhabit. For 
him, it is the expression of the idea that-we can “achieve a sense of calm in 
the middle of a chaotic situation.” Contentment that is somehow separate 
from the surrounding frenzy. 


In their latest incarnation, Do Make Say Think have 5 members: Charles 
Spearin and Ohad Benchetrit play sax and trumpet respectively, as well as 
bass and guitar, in addition to twiddling the engineering knobs. Justin Small 
Strums guitar, while James Payment and Dave Mitchell drum. Of course, 


since Charles and Ohad can't play their 
guitars and their horns atthe same time, *° 
while on tour 2 additional horn players also 
accompany the band, bringing the total - 
number of on stage musicians up to 7. Quite 
a large group, but necessary to produce the 
complex pieces they are known for. 


guys from Godspeed picked it up, liked it, and 
played it for Constellation. They came to see 
us play...and then we put out a record with 
them. It’s been a wonderful relationship ever 
since.” 


homogenuous, soulless regurgitation, a 
refreshing take in an industry that all too often 
sells itself out for the dollar. And their bands 
couldn’t be happier. 


“Constellation is just Don and lan, and they 
have a real sense of integrity. We don’t even 
have a contract with them,” comments Charles, 
“they don’t have contracts with any of their 
bands. Basically it is just a verbal agreement 
and 100% trust. They're not in it for the money 


So how would they compare themselves to the 
company they keep on their label? 

“Well... maybe we are a little more, 
um...cheerful?” offers Charles. “There’s 
definitely a sense of melancholy, while with us 


Performing live in a band with 7 musicians is no 
mean task, especially when the music is as 
intricately woven and layered as theirs tends to 


#member's role. “There’s no primary 


be. With so many instruments each 
reliant on the other to achieve an 
effect only produced by well-planned 
orchestration, can audiences expect 
to hear anything different from them in 
a live venue, or is spontaneity even an 
option when trying to recreate certain 
sounds? “Previously our 
performances were almost entirely 
improvised,” comments Charles, “but 
then we got more into composing.” It 
is not as if they truly improvise, but 
they don’t stick to any given format in 
any rigorous way. “We build along an 
idea, and when it’s ready to change, 
we change. It’s not like we always 
play a part for 10 bars or 
something...there’s room to keep 
playing if it’s feeling good, or cut it 
short if it’s falling apart. There's a lot 
of communication between band 
members.” 


“We're definitely a band,” responds 
Charles when asked about each 


writer, and everyone contributes.” 
Yet with at least 5 members, how 
many of them consider Do Make 
Say Think to be their ‘full time’ 
project? “It's been the most 
successful, | guess”, replies 
Charles, “but we all play in other bands. It's 
our ‘primary band’ in the sense that we spend 
a lot of time together...it’s definitely the focus 
when we're touring.” Do Make Say Think 
have just recently completed 2 tours of 
Europe in support of & Yet & Yet, and are 
embarking on a set of North American shows 
that will be bringing them to Victoria on 
October 23rd. This is, according to Charles, 
the first time they have truly toured Canada, 
let alone a full blown coast to coast of the 
United States. 


Of course, part of their success has to do with 
the credibility that comes from having two 


albums out on the Montreal label Constellation, 


which is home to such well-known groups as 
Godspeed You Black Emperor! and Fly Pan 
Am, the latter of which will be sharing the bill 
with them on their upcoming tour. “We put out 
our first album on our own,” explains Charles. 
“We made about 500 copies and sold it in a 
couple of record stores in Toronto. One of the 


there’s a little more of a celebration.” Of 
course, that doesn’t mean that Charles doesn't 
enjoy their music- quite the contrary, in fact. 
“They have some beautiful recordings- really 
beautiful. The new Silver Mt Zion is one of the 
best records I’ve ever heard.” 


For the uninitiated or unaware, Constellation 
is a music label with a fierce set of ethics and 
principles, the details of which are explained 
in a manifesto published on their web site. 
The manifesto is a critique of the current “Fin- 
de-siecle capitalism” that threatens 
independent thought and creativity, 
associated with the “docility and illusion of 
activity” fostered by major music labels. Their 
solution is “to use those technologies that 
capitalism has marginalized or dispersed in 
order to create cultural objects that are critical 
of the system” as well as the refusal to 
distribute their records in large chain stores 
like Wal-mart and HMV. In doing so, they 
have created an inspiring alternative to 


or fame- they just have a really solid 
belief in what they are doing. They do 
business in such a good way that it's 
not business...they really have an 
ideal that is wonderful and quite rare. 
We didn’t pick that up at first...it’s just 
been impressed upon us again and 
again. We feel privileged to.be on the 
label.’ 


What Constellation is perhaps best 
known for, however, is their design 
work. Each album cover is a work 
of art in itself, with locally produced 
and packaged, richly textured 
images. When it came to deciding 
on the presentation for their latest 
album, all members of Do Make Say 
Think came up with images that 
were submitted to Constellation. 
“Album design is always a pain in 
the ass...it’s a lot harder to have 
equal contribution when it comes to 
artwork,” states Charles. “I think lan 
puts it all together. We trust 
them...we’re not very visually 
oriented anyway.” Picking up the 
album, you will definitely note a total 
absence of text- no liner notes, no 
credits, just the track listing. 

Charles comments “this time we 
really made an effort to keep things 
as simple as minimal as possible. Just a disc 
full of music and have people make up the 
rest on their own. | don’t like it when things 
get too conceptual...it’s better to just interpret 
music as it is.” 


Which begs the question: What the hell is 
Classic Noodlanding, the first track, named 
after? Charles laughs, “Oh that- when we 
play in Amsterdam, we play at this club called 
Paradiso. Every time it says ‘Classic 
Noodlanding’ on the bill, which means that it 
turns into a big dance party afterwards. 
We're always in the midst of smoke machines 
and laser beams, fighting the crowds when 
we're packing up.” 


Do Make Say Think will be performing at 
lucky bar Wednesday, Oct 23rd at Sugar with 
Fly Pan Am. Classic Noodlanding anyone? 


~ envelope, its more experimental, and so | 
i yguess in that sense it could end up being ., 


Sy! Ne - Dream is reluctant to concede that Bopibay 2 
ee ae ‘has a purposefully tropical sound. And this 
ie “reluctance i is kind of surprising, considering 
bs ca » their Jatest release, Bombay 2, plays like ata: 
Bh _» Space-age magic carpet ride through a E 
I ape © tripped-out jungle. "The aesthetics of the” 
;° label, the vibe, the branding, that's on — 
ie é purpose." Bengal tigers, camels, indigenous 
¥ a princesses and glimmering sunrises populate 
us _-the album art of, 
‘have titles like 
Shanty Dub’, their A oer include Roy 
. a Davis Jr.'s Traxx from the Nile’ and Miguel 
.. Graca's 'Monkey Mass'.. "We wanted to 
‘represent ourselves through Bombay as much 
as the music we love,” says Dream decidedly. 


_ Self-described as "COM letely 
cet _ house-obsessed, Patrick Dream, 
‘24y $2, and Nav Bhinder, 27, a at a Toronto 
‘Afterhours in 1991. The two formed Harmony 


| “Toronto and Montreal. Then in '98, with NY 


~)producer/DJ Angel Moraes, and Montreal DJs - 


“Alain Vinet and Marc Antony, they opened the. 
infamous afterhours club Stereo on rue Ste- . 
Catherine, which has a mind-blowing all- 

; it iy analog sound system, modeled after that of _ 
i: “the even more infamous Paradise Garage in 


"Its not always four-to-the-floor, its pushing the 


Ky: .. ‘We'd pean throwi 
aos ‘called ‘exotic’, . Bice Patrick. aides a Tor M 


ay releases. Jracks 
ineap ple and ‘The. 


i Entertainment, and starting throwing parties.in ; 


NYC. 


wing different size events in 
Mor ant eal since '94," Dream 


scene, Derrick [Carter], 

ina], Josh Wink, Doc [Martin]. In 
1997, when: ‘we’brought Roy Davis Jr. up for 
the first time;‘he brought a few unreleased 
tracks with him, one of which, 'Gabrielle', went 
on to become one of the reatest 
deep house tracks ever. Then | 
met Miguel Graca i in a record shop | was at a 
lot, and he had. loads of unreleased stuff. We 
[Dream and Bhinder] realized we had access 
to all this really great music, like enough for a 
year of EP's, so we started Bombay. ‘ 


And why Montréal? "We moved to the city for 
a summer and that was it. Anyone who goes 
to Montreal for more than a few weeks will 
want to move there. It's culturally booming, 
and there's tonnes of production talent 
around." Dream also cites Montreal as a 
locus of musical influences: "House labels 


usually align themselves with the sound of 
Chicago, New York, or Europe. In Montreal 
~ we've been able to develop a hybrid of all 


three: the jack of Chicago, the song-ness of 


‘New York garage, a bit of the progressive 
sound of Europe.’ " It's a North American city 


but with European sensibilities. Restaurants 


. are still seating, people at ten, clubs don't 


» expect to get busy before one, and: then serve 
booze until three. Then the afterhours clubs 


5 
v Lia ke 2 
a 


open. "You can tell the quality of a city's 
nightlife by how late they serve breakfast 
Saturday," a Montrealer friend once said to 
me. “Here, even by five o'clock, all the joints 
are still packed, and you can only get bagels 
and eggs." 


Though Dream thinks the Montreal scene is 
Still too small to have i 
"there is a distinctive Lanadian 
hOuSe SOUNGC. We've worked with 
most of the guys in Canada we respect; I'd 
like to think Bombay has played a big part in 
the Canadian house story." Canucks including 
Miguel Graca, Fred Everything, Rise Ashen, 
Trevor Walker, and Vancouverites Sean 
Dimitrie and DJ Ali, have all cut tracks with 
Bombay. The boys have made it "a mandate" 
to search out and promote Canadian talent. 
The tracks they release alternate between 
international and Canadian performers, TO 
ILLUSTRATE THAT CANADIAN 
STUFF IS EVERY BIT AS GOOD 
AS THE 'BIG NAMES' OUT THERE. 
"ITS COOL NOW, THE WAY 
CANADIAN HOUSE IS approached 
internationally. In [record] shops I'll see-bins 
of house labeled ‘Canada’ or ‘Montreal’. 
There's an international awareness of what's 
going on here." 


From their loft on the corner of Mont-Royal 
and St. Laurent (in a building shared by the 
likes of Vice mag, Heavyweight painting 
collective, and fashion designer Yso), Dream 


own distinctive sound, 


and Bhinder released 10 CD's and | . | ~_ ~ 
1 eres ose nece | | WIGS ¢ SHOES ¢ RENTAL 


they'll launch Calcutta Records, Bae ig Vv : _. ha 
which will have "a harder, more ie | ae io — 
ghetto sound, with more track 
appeal.” Meanwhile, Bombay will be 
able to continue moving towards 
tracks that are more song-based and 
instrumental, a progression that 
Dream notes has been happening 
since the label's inception. "We want 
to reach out to a different crowd 
without alienating our original 
market". 


Beyond Bombay, the 
boys both have their own studios, 
and like to mess around making 
tracks. Both also play regularly in 
Montreal: Patrick, every Friday at 
Illume, Nav, biweekly at Stereo. 
They like to kick-about a soccer 
ball from time-to-time, and they 
love to go out for curry. "Golden 
Curry is my favorite”, says Dream 
when | ask him for a 
recommendation. "The butter 
chicken is a must. Hold on, I'll give HRs =, OV a Jon fe. 
you their phone number... | have it [Risa —— #384-UWEAR 
on my speed dial..." | | oS 


But regardless of the changes in | be BOARS | ° céT a | bd ) FUN | ue : 
the house scene and in the sound 
of Bombay, Dream says it is always 

a complex balance that makes a C) 

track really epic. "If a producer can 

hold up a bunch of different things 

at once - there has to be a.song, | 

but with a street sensibility, and it 

has to anticipate the dance floor, | : CT) 
because house only really happens ; 
when you put the needle down." 


Dream and Bhinders' brand of 
needle to vinyl will happen 
October 1 at Swerve. 
PATRICK AND NAV ARE 
COMING TO VIC TO 
CELEBRATE THE RELEASE 
OF BOMBAY 2. It will be their 
first time on the island since 
Bombay 1 came out two years ago. 
"There has to be a certain amount 
of communication between the 
tables and the crowd", says Dream i . 


wemermermmmme FULLY CUSTOMIZED TATTOOING 


plays the whole situation: the 
ambiance, lights, sound system, the > “Cc V DICDE * 
Hnneeriwedinns & PROFESSIONAL BODY PIERCING 


npUnde vonire \aleng Probie on & Hours: 12:00pm - 7:00pm 
voyage." Saddle up the camels 
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586 Johnson street, Victoria 


Anthropology For Kids: Jane 
Goodall’s Wild Chimpanzees 


From the first grainy images of a young woman 
climbing the forested slopes of the Kokombe Valley 
in Tanzania, Wild Chimpanzees is Jane Goodall’s 
story. Over the original footage, Jane describes in 
her distinctive soft British accent how she began, 
almost by accident, over forty years of world 
renowned research into the behavioural patterns of 
our closest genetic relative. She shares with the 
audience her initial doubts about the research. Louis 
Leakey had assigned her to go to Tanzania and see 
what could be learned from the study of 
chimpanzees. Every day she hiked to the same spot 
overlooking the forest, fearing her grant money 
would run out before the chimps would let her see 
them. After weeks of waiting and watching, the 
chimps come a little closer each day. An infant 
approached Goodall, reached towards her and 
touched her nose, signalling her acceptance into 
chimp society. The film continues from this moment, 
following Goodall chronologically through her 
discoveries, to her conservation efforts, and to the 
next generation of research at what is now Gombe 
National Park. Although this isn’t a typical jumping- 
Off-cliffs, flying-over-mountains, nausea-inducing 
Imax picture, it is still exceptionally beautiful. The 
African landscape is portrayed in vibrant colours and 
high-resolution images that are almost hyper-real. 
The more scientific members of the crowd might 
decry the anthropomorphization of chimps, but like 
any film aimed at a wide audience, emotional appeal 
is central. 


Just as baby chimps provide the ooohs and 
~ aaaaws , Goodall gets to be theobvious heroine of 
the story. She is portrayed as a role model as Wild 
Chimpanzees focuses a great deal on inspiring its 
audience, particularly children. The film 
emphasizes her efforts to save chimps from 
extinction and secure financial support for existing 
sanctuaries. For the skeptical, this may seem a little 
too Disney, but the unassuming tone of Goodall’s 
narration offsets the film’s tendency to glamorize her 
work. Besides, for an objective primate analysis, the 
documentary shelf in the video store is probably a 
better bet than the IMAX theatre. 


Goodall is an important figure in primate studies. 
‘Over the years, her observations have pushed up 
against the boundaries of human distinctiveness, 
forcing scientists to rethink our definitions of 
‘language’, ‘culture’, and even, ‘human’. These 
breakthroughs won't be news to anyone who pays 
attention to popular science (and that includes 
watching one documentary on the nature channel 
every five years). However, if Planet of the Apes is 
the closest you've ever come to primate research, | 
won't spoil your fun by giving away the specifics of 
Goodall’s discoveries. 


Wild Chimpanzees is one of the better Imax films 
out there, especially for kids. The inspirational 
tone might be a bit much for the cynics of the 
crowd, but, then again, look at most of the stuff 
we feed our kids’ brains. When the film started | 
overheard the boy behind me ask his mom, 
“where are the commercials?" A little inspiration 
might not be so bad. 


ED: We promise never to mention chimps again 


Seed to 


Sun 
Lex 


Imagine a nice big piece of (semi- 
chewed) watermelon gum was 
thrown on your favouritest CDs 
ever: Massive Attack, DJ Shadow, 
Chemical Brothers, Squarepusher, 
the Ghandharvas and you would 
have Boom Bip's Seed to Sun. 
Now imagine you picked that gum 
up, and popped er’ in yer mouth 
because of a nasty case of dry 
mouth. Little do you know that it 
still has a piece of acid wrapped in 
it from the glassy-eye crew that 
you drank beer with last night. The 
result would be a trip that felt part 
Perion, part Warp, and part Force 
Inc. Tracks like "Popsicle" melt into 
your chew action, wavering on the 
edge of a techno-lullaby. Buck 65 
even makes an appearance on the 
semi-softcore of "The Unthinkable 
Feat." To say this guy mushes 
musical maxims is an understate- 
ment, you think munching away. 
-Miranda Post 


Remember that scene in 
Trainspotting where Renton and 
his pals are at the club in _ 
Edinburough and all his buddies 
are hooking up but him? And 
-remember the music that was play- 
ing right before he picks up the hot 
schoolgirl? Well this album reminds 
me of that part. But that's where 
the similarities end. Unlike that 
scene, which | could watch over 
and over without getting annoyed, 
Light & Magic is a once or twice 
kind of album. And like Renton and 
his mates, Ladytron have cute hair 
cuts that suit their purpose (‘get 
your kit on cute junkies’ v.s. 'nou- 
veau all the rage electroclash’). But 
alas, | can only listen to the album, 
even the precociously poppy 
"Seventeen", once or twice before 
it annoys the shit out of me. 
-M-Po 


It's Been 
A Long 
Three 
Years... 
independent 


| don't know what it is about the rel- 
atively plain cover of My Project: 
Blue that made me pick it up a 
second time after initially dismiss- 
ing it. This resulted in curiosity, not 
for any normal reasons but 
because of the album's origins: 
Lantzville, B.C. I've had a long- 
time obsession with Lantzville (that 
small town north of Nanaimo with 
the RV dealership on the highway). 
As a child, | whizzed by Lantzville 
on the way to visit family and my 
parents would never stop. After 


years of badgering they took a 


short drive into Lantzville to prove 
to me that it was uninteresting. 
They were unsuccessful. Armed 
with this curiosity about anything 
from Lantzville, | put on this CD 
dreading that it would prove my 
parents correct. An odd thing hap 
pened. Not only was it good, it is 
some of the most enjoyable mel- 
low rock that | have heard in years. 
The vocals melt into the musical 
soundscapes, at times, while jump- 
ing out at others. The notes that 
accompanied this copy of the CD 
indicated that My Project: Blue "is 
an acoustic new wave solo project 
from Vancouver" but | won't hold 
that against my new found belief 
that there is actually something of 
interest in or from Lantzville. 
-Rainbow 


Something Corporate 


Audioboxer 
Drive-Through 
Something Corporate are yet 
another emotionally-in-touch pop- 
punk band from Southem 
Califomia. What makes this young 
quintet different from all their Drive- 
Thru brethren is their keen inser- 
tion of Elton-esque piano to further 
deepen the mood of teenage angst 
and the remorse of lost love. 
Omitting the piano, Something 
Corporate simply sound like any 
other catchy pop-punk band. This 
EP gives a good overview of what 
Something Corporate are capable 
of and a good introduction to the 
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Manos On 


November 6 
atthe One Lounge 


<} fulwanced tickets 315 anly at Whitebird 
768 Yates $1. Victeris, 8.0. 290-380-7049 


Your friends at Offbeat have some 
more free stulf for yous We ve gol 
some tickets for the 2nd Annual Comic 
Book Movie and Uideo Festival 
Vetober Oth and Oth. 

So whal you need fo do fo gel seme ts 
answer our "shill besting” question... 


"Whois your faverite 
comic or Set-Fi 
character and why2” 


Send your answers 
lo: 
chuusale(@uuie.ca 
with Comics in the 
subleet dine. 
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LYLE'S 
rages 


382-8422 
Lyle’s Place has moved up 
the street to 770 Yates, beside 
; | the Odeon theatre > 
Still Victoria's Finest Selcetion 
of New and Used CD 
You can still find us 
at 711 Goldstream 
478-8272 j 
10% DISCOUNT OFF WHITE STICKER 1 


ITEMS FOR UVIC AND CAMOSUN 
STUDENTS (WITH STUDENT ID } 


ALWAYS BUYING USED 
VINYL & COMPACT DISCS 


NEWLY EXPANDED SELECTION 


HIP-HOP ELECTRONIC JAZZ 
FUNK/SOUL REGGAE PUNK 
ROCK N ROLL AVANT GARDE 
RARITIES CONCERT TICKETS 


"(Hurricane) the formal weather 
Pattern" to the soulful yet whiney 
"Walking by". The musicianship is 
simple three cord songs, with a 
piano or guitar riff every so often. If 
you are a die-hard pop-punk fan, | 
might suggest Audioboxer. 
Otherwise it might make a good 
beer coaster. 

-Duncan Caims-Brenner 


Soul Embraced§ 


This is My 
Blood 
Solid State 


This is My Blood covers a vast 
sonic terrain, from the brutal bludg- 
eon of Sepultura, to Slayer-esque 
dementia, to the more flexuous, 
serpentine harmonies of Fates 
Waming and Arch Enemy, to the 
kind of dolorous, funereal strains of 
bands like Tool and (dare | say?) 
Radiohead. The effect is a cleverly 
wrought pastiche which, although 
derivative, says something old in 
an entirely new voice. Carrying the 
band is guitarist Rocky Gray, who 
combines his influences deftly in 
coherent, well-written and catchy 
tunes, most of which are mid- 
paced riff-rides balancing melody 
and heaviness along with tight 
tempo-changes and bombastic 
blast-beats. None of these effects 
obtrude upon the contiguity of the 
song-structure.. And that's what 
makes a great CD, the ability to 
Create, sustain, and elevate a cer- 
tain mood, which, in tum, compells 
the listener to the end and makes 
him or her retum again. Take, for 
example, the track "Helpless in 
Wither," whose opening riff will slice 
_ your head clear off and launch it 
_ free from these mortal bounds; the 
whole cut weaves between the 
basilisk diabolism of Slayer and the 
granite-like crush of Sepultura, with 
some quirked harmonies, reminis- 
cent of early Fates Warming. This 
is elegant, decorous, well-produced 
death metal, which captures the 
Old-Testament wrath and vindic- 
tiveness of its Christian themes 
without being silly or overwrought. 
The album Vader should have put 
_ Out. 
~-Demian Seale 


band. Songs range from the punky 


The he. 
Changing of 
Times , 


Solid State 

Most metalheads refuse to admit it, 
but some of today's freshest 
sounds are coming from the 
Christian label Solid State. 
Underoath takes a wide variety 
of influences and mashes them 
together to form a mix that works 
quite well, most of the time. 
Although the melodic emo-rock 
portions will alienate a lot of folks 


looking for the pit, and the scream- — 


ing modem metal attacks will scare 
off the thick-rimmed glasses crowd, 
Underoath has managed to create 
a sound wholly their own. Along 
with the interesting mix of genres 
comes a good, high energy level 
and an obvious passion for playing 
their music, wrapped up in nice 
production and classy artwork. 
Ultimately, too much variety ends 
up being the downfall of the band, 
with this 40 minute album (smart 
choice with the playing time) 
becoming a bit confusing. With a 
bit more focus, Underoath could be 


_ a true gem; as is, they're still above 


average. 
-Greg Pratt 


Tim Hecker 


My Love Is 
Rotten To a 2 
the Core Be Gicaais er) 
Substractif 


Hecker's second outing on the 
Alien8 label imprint Substractif is 
noisier and less hypnotic than his 
previous full length, Haunt Me, 
Haunt Me, Do It Again. The cover, 
a sketch of what appears to be 
David Lee Roth, says a lot about 
the album. Described as Hecker's 
take on the "80's cock rock phe- 
nomenon" the album distorts, cuts 
up and plays with riffs and chords, 
leaving songs unidentifiable, but 
recognizable as having once been 
hair metal. The same treatment is 
given to banter and news footage, 
both during the more lengthy 


pieces as well as in shorter more 
word oriented tracks. The brilliant 
cut "Sammy Loves Eddy Hates 
David", cuts together concert ban- 
ter with news and interview 
footage, painting an often funny 
outline of Van Halen's infighting. 
The more melodic "Hello Detroit" 
merges a background of swelling 
noise with a melancholy keyboard 
that slowly meanders from tone to 
tone. A highly recommended 
album of abstract noise, this is per- 
fect for those who enjoy the occa- 
sional bit of sensory bombardment. 
-Hamish 


Squad 5-0 


Squad 5-0 
Tooth and Nail 


Seeing Squad 50 play live about a 
year ago is what really made this 
CD for me. Their live show is full of 
energy and pure rock drive, a rock 
'n roll show reminiscent of Jon Bon’ 
Jovi or the Rolling Stones. But | 
wouldn't classify this band as retro, 
they have a distinctive sound and a 
modem edge that.is all their own. | 
think their web page says it best: 
"From the King to the Stones, the 
Boss to the Ramones, all of it plays 
a part in the glorious wreckage that 
is Squad Five-0. Squad's five 
members are all punk rock veter- 
ans who have simply retumed to 
their roots, rock 'n roll". So if you 
are looking for music that you can 
put on in the background or crank 
up in the car and sing along to, 
give Squad 50 a listen. Rock 'n roll 
will never die! 

-Ben Rittenhouse 


in the 
Fishtank 
Konkurrent 


If you have missed some of 
Konkurrent's earlier "Fishtank" 
releases (like Tortoise/the Ex or 
Low/Dirty Three) now is your 
chance to get on the bandwagon. 
Recorded over a period of 2 days 
in Holland, this set resembles 
something in the middle of a feed- 
back driven Sonic Youth, or the Ex 
performance, blended with the 


| Quarterstick 


wildest improvisational free jazz 
from the horns of I.C.P. It's a big 
aural mess of guitars, drums, per- 
cussion, electronics, reeds & trom- 
bone. Fans of discordant noisy 


* experimental free jazz need apply, 


as well as anyone who likes a wild 
enlightening mess. But if you're a 
regular God-fearing citizen like 
myself, then cross yourself and 
walk away, cuz these men have 
the devil's hands and seeing them 
will put a hell-hound on your trail. 
-Adam Jones. 


the Mekons 


(Out of Our 
Heads) 


OOOH! opens with a kickin' Neil. 
Youngish rock 'n roll sea shanty 
("Thee Olde Trip to Jerusalem") 
that sounds like all of 
Newfoundland is singing along. 


Unfortunately, this one track is easi- 


ly the highlight of the album- the 
rest sounds like a blending of 
Ashley Maclsaac and Anne Murray 
teaming together to present an 
"East Coast" take on punk rock 
(something | would pay to see). 


The Mekons are obviously having 
"alot of fun here,but that doesn't 


mean we are. Drawing on the des- 
iccated well of a 
Celtic/Gospel/Punk/East 
Coast/British hybrid doesn't work 
(has it ever?) It merely gets very 
tired very quickly. I'd recommend 
downloading "Thee Olde Trip", but 
the rest of the album is pretty much 
Satisfactory, only if you're so drunk 
you mistake your empty hand for a 
glass of beer and a bunch of yeast- 
fueled locals who want you to kiss 
a cod. If "I's the by the builds de 
boat" is your bag than OOOH! 


~ you're in for a treat. 


-Adam Jones 
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Snakebite BNa 
Zedtone Records 


Eleni Mandell has been described 
as a cross between PJ Harvey and 
Tom Waits. Whether this cross is 
good or bad, don't believe the com- 
parison. Mandell's third release 
Snakebite is unique in its own mys- 


Eleni Mandell 
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terious, sexy way. The best feature, 
which carries the album, is her 
crooning voice. Whether the song 
is a love ballad in "Dreamboat", or 
a jazzy-bluesy "Man in the Paper 
Hat’, her voice makes you wonder 
if she is that girl in the cheap tight 
dress, singing softly in the dark 
seedy bar. Her voice works well in 
the various arrangements found on 
the album, ranging from soft 
acoustic styles, blues or sugar pop, 
to slide guitars circa 1956. While 
the song writing isn't mind blowing 
and there are a couple of songs 
you need to skip, this album is 
good for the slow-dancing on 
nights with your first date. 

- Shmeen 


DJ Shadow 


&: 


The Private 
Press 
isiand 


An album in the best sense of the 
word, a mid-tempo theme & mood 
is established with some nice soft 
washes & drones - we're never 
trapped in the same space. 
Shadow has funky baselines 
throughout and incorporates a vari- 
ety of spoken word, old school hip 
hop, field recordings, soul and rock 
elements. Simple loops in "Mashin’ 
on the Motorway” figure under 
screeching car tires complete with 
drivers telling each other to fuck off. 
Shadow navigates us through this 
meld of economy and excess with- 
out a hitch - there's never an awk- 
ward moment. A 15 second gothic 
organ blends seamlessly into an 
electro piano ballad, as a little kid 
asks Shadow to tell him a story. 
Shadow’s response: "I'm a bad 
mother fucking DJ!". And who am | 
to disagree? | wear loafers. Wear 
headphones that cover your ears, 
bounce your head on the bus...If 
you're as adventurous as the man 
on the disc you might even dare to 
bust a move. 
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-Adam Jones 
The DJ Kicks series is perhaps 
most consistent in its inconsistency. 


The best entries in the series are 
deftly woven showcases of musical 
diversity, but the worst are boring 
excursions into mono-styled uni- 
verses, where artists are unable to 
draw from influences outside their 
own micro genres. Playgroup, a 
loose collective of artists under the 
control of Trevor Jackson, tum in 


an album trapped between house, | . 
disco and electro, with none of the © 


joy of the best of those genres. The 
tracks selected are minimal to the 
point of being amateur, as is sug- 
gested by the lack of recognizable 
names on the track list. 

-Xander Smith 


Gantz Graf 
Warp 


Autechre released their first album 
nearly a decade ago on the fledg- 
ling imprint Warp, and, with con- 
temporary artists like The Black 
Dog, Aphex Twin and p-ziq, have 
played a large role in the develop- 
ment of electronic music. In 2001 
they released Confield to mixed 
reviews, with many complaining 
about the lack of consistent rhythm 
and song structure. These com- 
plaints are more valid for Gantz 
Graf, which expands on the ideas 
explored on Comfield. Each of the 
three tracks is a dense sound- 
scape with arrangements not for 
the faint of heart. Beats are rarely 
consistent for more than a single 
bar, and song structures ignore all 
contemporary pop rules. Whereas 
their philosophy behind making 
music is commendable, their music 
is not. Often atonal and arrythmic, 


this 20 minute EP is simply difficult - 


to listen to. Included with the CD is 
a DVD including Autechre videos 
for "Gantz Graf", "Second Bad 
Vilbel" and "Basscadet". 
"Basscadet" has aged poorly, but 
"Second Bad Vilbel", directed by 
Chris Cunningham, is still excellent 
and complements the song. The 
"Gantz Graf" video is a perfect fit 
for the music, showing a constantly 
twitching and changing geometrical 
shape. Unfortunately the videos far 
outweigh the music in entertain- 
ment value. 

-Xander Smith 


Disc 
- Ropeadope 


BULLFROG 


A Little iy 
Ropeadope, f 


Thick and smooth, with a focus that 
jumps around froggy-style yet 
maintains the bassy funk, Bullfrog's 
first full-length release keeps it 
shady and green. The airtight 
rhythm section of Massimo 
Sansalone (drums), Joanna Peters 
(congas and percussion) and Peter 
Santiago (bass) provides the 
croaky bass, backing vocals and 
beats for Mark Robertson's lead 
vocals and guitar, MC James 
"Blurum 13" Sobers’ rhymes, and 
of course, DJ Kid Koala's select 
scratches and cuts. The disc brings 
together tracks from the Montreal- 
based group's last two LPs, adding 
new tracks along with the estab- 
lished. Ranging from upbeat 
grooves and easygoing humour of 
"Reverse Psychology”, to the infec- 
tious, jazzy pop sing-along "Slow 
Down" and "Live Somewhere", to 
the instrumental Latin-flavoured 
jam "Hotel Food", the sextet knows 
how to run an album from start to 
finish. Their live show is the real 
place for Bullfrog's dynamic energy; 
onstage the group transforms the 
disc from all-purpose stereo materi- 
al to a full-out, lily-pad party. With 
Bullfrog's ability to simultaneously 
rock and jazzify ("Nice Try"), their 
successful DJ-guitar ballad "Mark 
After Dark", along with their talent 
for merging:Koala's selections into 
longer, upbeat jams, and throw in 


sion, this band is one to catch on 
the pond as fast as frogs can jump. 
-Jonath 


Beachwood Sparks 


Make the 
Cowboy 
Robots Cry 
Subpop 

This new EP by Beachwood 
Sparks features six new tracks in 


~ their rock country hybrid style. The 


album combines rock instrumenta- 
tion with a slower country beat, with 
the result creating an electric, yet 
haunting, lonesome sound. The 
only real thing that takes away from 
the country feel is the smooth, 
almost pop, vocals. Another 


aspect of the album that puts it 
more in the rock genre is the use of 
ambient sounds for texture during 
some of the songs, as you never 
hear tape reverb feedback on a 


“ country record, nor environmental 


sounds, both of which appear on 
this EP. The biggest reason that 
this EP appears to have been 
released is the change in 
Beachwood Sparks's line-up and 
their new drummer Jimi Hey. He 
has played with the band previous- 
ly, but did not appear on their previ- 
ous two full-length releases. The 
EP is very mellow, even compared 
to most of these new 
americana/ambient-psychedelic 
records, and thus plan your listen- 
ing accordingly. 

-Rainbow 


Archer Prewitt 


Thrili Jockey Records 


All right I'll admit it, | really didn't 
want to like Archer Prewitt's latest 
disk Three. The guy is way too 
happy to be good, dammit. How 
can you sincerely start a song with 
the line "If you can't forget/ forgive" 
and not make a horrible song? But, 
alas, | relent. The happy git has put 
together possibly the best con- 
structed pop album (think Pet 
Sounds instead of Britney) of the 
year and did so with very few tears 
wept. The guy even makes back- 
ground singers sound good and if 
you think that is an easy task go 
listen to “Pilgrim” by Eric Clapton 
(actually don't). Sure there's a cou- 
ple sad songs that us melancholy 
droops can cling on to but mainly 
he keeps it pretty obvious he has 
no qualms with life. He orches- 
trates every song to such a near 
pop perfection that it is pretty 
impossible to pick highlights. ...so | 
won't. You want to hear if you like 
the album by listening to a song? 
Just hit random and | can assure 
you that whatever comes up was 
my favourite song at some point. If 
you have been yeaming for a pop 
cd by someone that obviously is in 
as much love with the style as he is 
skilled in the trade, then Three is a 
pretty safe bet. Just make sure you 
have the new Bright Eyes disc 
ready to make sure you don't go all 
happy on me. 

-Ryan Jarman 


